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PREFACE

WHATEVER view may be taken of the respective merits of
Arabic and Persian poetry, I think it will generally be
allowed by those familiar with the mystical literature of both
nations that the Arabs excel in prose rather than in verse,
while the Persian prose-writers on this subject cannot be
compared with the poets. Faridu'ddin ‘Attdr, Jaldlu’ddin
Rimf, Héflz, and Jémi—to mention only a few of the great
Persian poets whose works, translated into various languages,
have introduced the religious philosophy of $ifiism to a rapidly
widening circle of European culture—are as much superior to
their Arab rivals, including even the admirable Ibn al-Férid,
a8 the Futdhdt al-Mukkiyye and the Fusis al-Hikam are
superior to similar treatises in Persian. The Tarjumdn al-
Ashwdg is no exception to this rule. The obscurity of its
style and the strangeness of its imagery will satisfy those
austere spirits for whom literature provides a refined and
arduous form of intellectual exercise, but the sphere in which
the author moves is too abstract'and remote from common
experience to give pleasure to others who do not share his
visionary temper or have not themselves drawn inspiration
from the same order of ideas. Nevertheless, the work of
such a bold and subtle genius deserves, at any rate, to be
studied, and students will find, as a reward for their labour,
many noble and striking thoughts and some passages of real
beauty. The following lines are often quoted. They express
the $4ff doctrine that all ways lead to the One God.

‘My heart has become capable of every form; it isa pasture
for gazelles and a convent for Christian monks,

And a temple for idols and the pilgrim’s Kaba and the
tables of the Tora and the book of the Koran.

I follow the religion of Love: whatever way Love’s
camels take, that is my religion and my faith.’'!

1 xii, 13-15.
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The present edition was designed in the first instance
for the Journal of the Royal Asiatic Society, and is now
‘published in its original shape. I will not repeat or expand
what I have said in my brief introduction concerning the
date of composition, the different recensions of the text, the
method of interpretation, and the general character of these
remarkable odes, but it may be useful to indicate in a few
words some of the principal theories which are shadowed
forth symbolically in the text and revealed more explicitly
in the author’s commentary. Although the Tarjumdn al-
Ashwdq affords material for an essay on Ibn al-‘Arabi’s
theosophy, I feel, speaking for myseclf, that further study of
his works is necessary before such a task can be attempted
with advantage. Much valuable information is contained in
a treatise on Monism by ‘Ali b. Sultin Muhammad al-Qdri
al-Harawi >—a polemic directed against Ibn al-‘Arabi and his
followers who held that all Being is essentially one with God,
notwithstanding its apparent diversity. This pamphlet was
written in answer to a champion of Ibn al-‘Arabi, who had
collected under twenty-four heads various passages in the
Futihdt and the Fusis, to which objection was taken by
orthodox theologians, and had endeavoured to justify the
author against his critics. ‘Ali al-Qdri regards Ibn al-‘Arabi
as a dangerous infidel and gives him no quarter. Of course
the offending passages admit of more than one interpretation,
and the author would doubtless have repudiated the con-
struction put upon them by theologians. Their pantheistic
import, however, cannot be explained away. I have classified
the following examples for the sake of convenience and have
added a few references to the commentary on the Tarjumdn.

1. God and the World. Ibn al-‘Arabi says inthe Futiéhdt,
‘Glory to God who brought all things into existence, being

Himself their substance (\2 oy st a>,!). He is the

! Brockelmann, ii, 394. The work in question is entitled 3»} 55 A )
9}?‘)“ It appeared, together with several other tracts on the same

subject, in & volume published at Constantinople in 1294 A.H., a copy of
which was given to me by Dr. Rizd Tevfiq.
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substance of every object in manifestation, although He is
not the substance of objects in their essences’! And again,
in the Fugis, ‘God manifests Himself in every atom of
creation: He is revealed in every intelligible object and
concealed from every intelligence except the intelligence of
those who say that the Universe is His form and ipseity
(&3 g2y &5, go0)s inasmuch as He stands in the same relation to
phenomenal objects as the spirit to the body.’

2. God and Mun. ‘Man is the form of God and God is
the spirit of Man.’ ‘Man is to God as the pupil to the eye:
by means of himm God beholds the objects which He has
created” < Man’s origin is both temporal and eternal; he is
an organism durable and everlasting.” ‘Man is the substance
of every attribute wherewith he endows God: when he
contemplates God he contemplates himself, and God con-
‘templates Himself when He contemplates Man. Hence Abt
Sa‘id al-Kharrdz said that he was a face and tongue of God,
who is called by the name of Abd Sa‘dd al-Kharrdz and also
by other temporal names, because God unites all opposites
in Himself.

God dwells in the heart of Man (vi, 1), and Man, invested
with Divine qualities, is a mirror which displays God to
Himself (x, 2). Divine qualities may justly be attributed
to anyone who is so transported from himself that God
becomes his eye and his car (x, 1). Although union with
God is not possible while the body exists (v, 2), Ibn al-
‘Arabi, like Plotinus, holds that ‘deification’ is attainable
(xxiv, 3).2 Elsewhere he says that knowledge of God is the
utmost goal that can be reached by any contingent being
(xvii, 5). This knowledge is gained solely by means of
Faith and Contemplation, which Reason may serve if it
consents to lay aside its reflective faculty (iii, 2, 5). What,
then, is the end of knowledge? Apparently, a state of
Nirvana or transcendental unconsciousness, .3} o N

1 Cf. xx,25: ‘The Divine attributes are manifested in creation, but the
Divine essence does not enter into creation.’
2 Cf. xxv, 7.
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(v, 6). The phenomenal vanishes in presence of the
Eternal (xx, 19).

8. Religion. Since all things are a manifestation of the
Divine substance, it follows that God may be worshipped in
a star or a calf or any other object, and that no form of
positive religion contains more than a portion of the truth.
‘Do not attach yourself, Ibn al-‘Arabi says, ‘to any particular
creed exelusively, so that you dishelieve in all the rest;
otherwise you will lose much good, nay, you will fail to
recognize the rveal truth of the matter. Let your soul be
capable of embracing all forms of belief. God, the omni-
present and omuipotent, is not limited by any one creed, for
He says, “ Wheresoever ye turn, there is the face of Allah”
(Kor. ii, 109) ; and the face of a thing is its reality.) It is
vain to quarrel about religion. ¢ Everyone praises what
he believes ; his god is his own creature, and in praising it
he praises himself.  Conscequently he blames the belicfs of
others, which he would not do if he were just, but his dislike
is based on ignorance. If he knew Junayd’s saying—the
water takes its colour from the vessel containing it”—he
would not interfere with the beliefs of others, but would
pereeive God in every form and in every belief.” ! The Divine
substance remains unchanged and unchangeable amidst all
the variety of religious experience. ‘Those who worship
God in the sun behold a sun, and those who worship Him in
living things see a living thing, and those who worship Him
in inanimate objects see an inanimate object, and those who
worship Him as a Being unique and unparallcled see that
which has no like’ (xii, 13). In a noteworthy passage Ibn
al-‘Arabi seeks to harmonize Islam with Christianity. The
Christian Trinity, he says, is essentially a Unity which has
its counterpart in the three cardinal Names whereby God is
signified in the Koran, viz. Allah, ar-Rahmdn, and ar-Rabb
(xii, 4). Islam is peculiarly the religion of Love (xi, 15),
and God’s mercy is denied to none, be he Moslem or infidel,
who invokes Him in the extremity of his need. Even if it

1 Cf. xiii, 12.
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so be that the unbelievers shall remain in Hell for ever, they
will at last feel its fiery torments a pleasure and delight.

Ibn al-‘Arabf is said to have claimed that he was the Seal
of the Saints, as Muhammad was the Seal of the Prophets,
and also that the Saints are superior to the Prophets, but it
is very doubtful whether these accusations are well founded.
He seems to have maintained that the Prophets, in so far as
they are Saints, derive their knowledge from the Secal of the
Saints, and that the Prophets in virtue of their saintship are
superior to the Prophets in virtue of their prophetic dignity
(cf. iv, 1; xviii, 8). He does assert, however, that he had
reached a spiritual degrec which was not attained by any of
his peers (xxiv, 4).

I desire gratefully to acknowledge the valuable assistance
of Sir Charles Lyall, who read the text and translation in
manuscript, and made a number of suggestions, nearly all of
which I have inserted in the book while it was passing
through the press. The fact that it has undergone his
criticism enables me to offer it to students of Arabic
poetry with more confidence than would otherwise have
been possible. My thanks are due also to the Librarian of
the University of Leiden, who caused two MSS. of the
Tarjumdn to be sent to Cambridge, and allowed them to

remain there as lono as thev were reanired.






THE TARJUMAN AL-ASHWAQ

AvLTHOUGH ITbn al-‘Arabi (560-638 A.H.) is the most celebrated
of all Muhammadan mystics, the only one of his 150 extant
works that has hitherto appeared in a European edition is
the brief glossary of Sufi technical terms (cs\sYasl) which
was published by Fluegel in 1845, together with the Zarifdt
of Jurjdni, under the title of Definitiones theosophi Mokhji-
ed-din Mohammed ben Al vulgo Ibn Arabi dicti. So far
as I am aware, none of his books has been translated into
any Europecan language, and no trustworthy account can yet
be given of his vast theosophical speculations, which produced
an extraordinary impression throughout the Moslem world.
By far the larger portion of his writings is in prose, but the
poetical remnant includes a Diwdn of about 450 pages
(published at Biliq in 1271 A1) and several smaller
collections. Onme of these is the ZTurjumdn al-Ashwdq or
‘ Interpreter of Desires’. The fact that it is accompanied
by a commentary, in which the author himself explains the
meaning of almost every verse, was the principal motive
that induced me to study it; its brevity was a strong
recommendation ; and something, I suppose, may be attributed
to my possessing an excellent MS., which, as is noted on the
last page, has twice undergone collation and correction.

A curious problem of literary history is involved in the
question of the date at which the poems and the commentary
were composed. The MSS. of the Tarjumdn al-Ashwdq
exhibit three different recensions. The first recension,
represented by Leiden 875 (2), Brit. Mus. 1527 !, and Gotha
2268, contains the poems without the commentary. In his
preface Ibn al-‘Arabi refers to his arrival in Mecca in
598 A.H.,, and Dozy assumed—on insufficient grounds, as
I shall presently show—that the poems were composed in
that year. They were condemned by some devout Moslems

B
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as ‘vain and amatorious’, and in order to refute his crities
the author issued a second recension, represented by Leiden
641 and Brit. Mus. 7547, containing the same poems with
a commentury and a new preface, in which he declares that
he composed these poems, while visiting the holy places at
Mececa, in the months of Rajab, Sha‘bdn, and Ramaddn,
611 a.H.  The third recension is represented by Bodl. (Uri)
1276, Munich 5241, Berlin 7750 and 7751, and the MS. cited
by Hdjji Khalifa (Fluegel's edition), ii, 276. It agrees with
the second in giving the date of composition as 611 A.H., but
includes a statement of the circumstances which caused the
author to write his commentary.

My MS. seems to be unique! in so far as it contains
the preface belonging to the first recension and also the
additional statement which differentiates the third recension
from the second.

Dozy, as I have said, believed that the true date of
composition, namely 598 A.H., was given by the author in
the preface to the first recension, and that on publishing
the second recension he post-dated it by thirteen years.
‘To wipe out the memory of his offence the poet not only
proved by means of his commentary that Heavenly, not
earthly, love was the theme that inspired him, but he also
pretended that the poems were composed at a different time;
by which artifice, though he could not deceive those who had
read them before, he might dupe anyone who had heard
people talk of them and the scandal produced by them.’?

Before considering the justice of Dozy’s eriticism it will be
well to set forth the evidence more fully than he has done.
I shall therefore summarize the contents of the prose sections
which formn an introduction to the text of the poems.

1 Perhaps I should say ‘almost unique’, since Pertsch’s description of
Gotha 2269, which is defective at the beginning, leads me to suppose that
it resembles my MS. in this particular. The Gotha MS., however, has
the date 611 A.w., which is wanting in mine. .

2 Letden Cat., ii, 77. The last clause, as printed, runs: ‘qui de iis deque
magni offensione cuius causn exstiterant, fando audiverant,’ i.e. ‘the
scandal which had produced them’. Dozy cannot have meant to write this,
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1. PREFACE TO THE FIRST RECENSION!

On his arrival at Mecca in 598 A.H. Ibn al-‘Arabi found
a number of scholars and divines, both male and fema,le,l
whose ancestors had emigrated from Persia in the early days
of Islam. He particularly mentions Makinu’ddin Abit Shuji
Zihir b. Rustam b. Abi 'r-Rajd al-Isbahdni and his aged sister,
Fakhru 'n-Nisd bint Rustam. [With the former he read the
book of Abt ‘Isé at-Tirmidhi on the Apostolic Traditions.
He begged Fakhru 'n-Nis4 to let him hear Traditions from her,
but she excused herself on the plea of her great age, saying
that she wished to spend the last years of her life in devotion.
She consented, however, that her brother should write for
Tbn al-‘Arabi, on her behalf, a general certificate (&3\= 3 )-\>\)
for all the Traditions which she related ; and he received
a similar certificate from Makinu ’ddin himself.]?

Makinu ’ddin had a young daughter, called Nizdm and
surnamed ‘Aynu ’sh-Shams wa ’l-Bahd, who was exceedingly
beautiful and was renowned for her asceticisin and eloquent
preaching. [The author says that he would have descanted
on her physical and moral perfections .had he not been
deterred by the weakness of human souls, which are easily
corrupted, but he eulogizes her learning, literary accomplish-
ments, and spiritual gifts.] Ibn al-‘Arabi observed the
nobility of her nature, which was enhanced by the society
of her father and aunt. He celebrated her in the poems
contained in this volume, using the erotic style and
vocabulary, but he could not express even a small part of
the feelings roused in him by the recollection of his love for

her in past times (s.29, i) sax Lo (am Q& ¢4 ‘J}
g rm.s, 23, r;} o i), [Here my MS. adds:
‘ Nevertheless I have put into verse for her sake some of
the longing thoughts suggested by those precious memories,

! T follow the text of my MS. The passages which occur in it, but not in
the Leiden MS. 875 (2), are enclosed in square brackets. The Arabic text
will be found below.

2 Instead of the foregoing passage the Leiden MS. 875 (2) has: °And
I received a certificate from both of them.’
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and I have uttered the sentiments of a yearning soul and
have indicated the sincere attachment which I feel, fixing
my mind on the bygone days and those scenes which her
society has endeared to me’ (_ulslly gy wraidl agdll Glacal
(.._:J_!..J\).] The author continues: ‘Whenever I mention
a name in this book I always allude to her, and whenever
I mourn over an abode I mean her abode. In these poems
I always signify Divine influences and spiritual revelations
and sublime analogies, according to the most excellent way
which we (Stfis) follow . . . God forbid that readers of
this book and of my other poems should think of aught
unbecoming to souls that scorn evil and to lofty spirits that
are attached to the things of Heaven! Amen!’

[Thesc pages include the love-poems which I composed at
Mecca, whilst visiting the holy places in the months of
Rajab, Shabdn, and Ramaddn. In these poems I point
(allegorically) to various sorts of Divine knowledge and
spiritual mysteries and intellectual sciences and religious
exhortations. I have used the erotic style and form of
expression because men’s souls are enamoured of it, so that
there are many reasons why it should commend itself.]

2. PREFACE TO THE SECOND RECENSION

After giving a list of Ibn al-‘Arabi’s names and titles, the
text proceeds as in the last paragraph within square
brackets : ‘< These pages include the love-poems which
I composed at Mecca . . . in the months of Rajab, Sha‘bén,
and Ramaddn in the year 611. In these poems,’ etc.,
without further variation.

3. PREFACE TO THE THIRD RECENSION
This is identical with the last, but contains in addition
the following statement of the motives which induced the

author to write his commentary.!
‘I wrote this commentary on the Diwdn entitled Tarjumdn

! In some MSS. this statement does not form part of the preface, but is
placed after the text and commentary. It occurs in my MS. on fol. 140a.
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«l-Ashwdg, which I composed at Mecca, at the request of
my friend al-Masdd Abt Muhammad Badr b. ‘Abdallah
al-Habashi al-Khddim and al-Walad al-Bdrr Shamsu ’ddin
Ismddl b. Stdakin an-Nuri! in the city of Aleppo. He
(Shamsu ’ddin) had heard some theologian remark that the
author’s declaration in the preface to the Tarjumdn was
not true, his declaration, namely, that the love-poems in
this collection refer to mystical sciences and realities.
“ Probably,” said the critic, “ he adopted this device in order
to protect himself from the imputation that he, a man
famous for religion and piety, composed poetry in the erotic
style.” Shamsu ‘ddin was offended by his observations and
repeated them to me. Accordingly, I began to write the
commentary at Aleppo, and a portion of it was read aloud
in my lodging in the presence of the above-mentioned
theologian and other divines by Kamdlu ’ddin Abu '1-Qdsim
b. Najmu ’ddin the Cadi Ibn al-‘Adim 2*—God bless him !
I finished it with difficulty and in an imperfect manner, for
I was in haste to continue my journcy, on the date already
mentioned.> When my critic heard it he said to Shamsu 'ddin
that he would never in future doubt the good faith of any
Sufis who should assert that they attached a mystical
signification to the words used in ordinary speech; and he
conceived an excellent opinion of me and profited (by my
writings). This was the occasion of my explaining the
Tarjumdn.’

I have now laid before the reader nearly all the available
materials for a solution of this problem. How, then, does it
stand with the charge of falsification brought by Dozy
against Ibn al-‘Arabi?

Dozy’s theory seems to me untenable on the following
grounds :—

! He wrote commentaries on two treatises by Ibn al-‘Arabi (see
Brockelmann, i, 443).

? This is the well-known historian of Aleppo.

3 No date is mentioned in my MS. According to Héjji Khalifa (ii, 277),

the author finished his commentary in the second Rab{‘, 612 A.H. (July-
August, 1215 A.p.), at Agsaray (in Lycaonia).
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(«) Ibn al-‘Arabi does not imply, in the preface to the
first recension, that the poems were composed in 598 A.H.
Although he only arrived at Mecca in that year, he speaks
of his acquaintance with Nizdm, the daughter of Makinu 'ddin,
as something past, and of Makinu ’ddin himself as no longer
alive.

(b) The hypothesis that 598 A.H. was the date of com-
position is not required. No arguments have been advanced
to show that the date given by the author, 611 a.n, is
impossible or unlikely. There is nothing incredible in the
statement that, while visiting the holy shrines at Mecea in
this yecar, the author was inspired by those familiar scenes
to celebrate in mystical fashion the feclings of love connccted
with an earlier period of his life.

(¢) The poems themselves contain evidence that they were
not composed at the date which Dozy attributes to them.
The second and third verses of the thirty-second poem run
as follows:—

C.JEK ,S:zJ\ J)L o e «.\3} * t's.‘sb‘ U-‘-‘m Ay \_5‘*““! U/‘L“

Ibn al-‘Arabi was 50 years old when he wrote these
verses.2 He was born in 560 A.H.,, so that in 598 A.H. his
age was only 88. In 611 AH. he was 51. To say ‘50’
instead of ‘51’ is a small poetical licence, which needs no
apology, whereas on Dozy’s supposition the author must
have antedated his age and post-dated his poems by
considerably more than a decade in each case.

We may therefore conclude that Ibn al-‘Arabi’s account
of the matter is correct, and that the composition of the
Tarjumdn al-Ashwdq was finished in Ramaddn, 611 A.H.
(January, 1215 A.p.). A few months afterwards the author
began to write his commentary at Aleppo, for H4jji Khalifa
tells us that it was completed in Rabi‘ ath-thdni of the
following year (August, 1215 A.D.).

! This is indicated by the words u“.u A ca -, which follow his name.
 Another reference to the poet’s age occurs in xxxvi, 2.
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The further question, whether Ibn al-‘Arabi was quite
sincere when he claimed that his poems were intended
to be mystical in spirit, though erotic in form, must,
I think, be answered in the affirmative. Students of
Oriental poetry have sometimes to ask themselves, ‘Is
this a love-poem disguised as a mystical ode, or a mystical
ode expressed in the language of human love ?” and to
acknowledge that they cannot tell. Here, however, the
balance is not so mnicely poised that every reader may be
allowed to choose the interpretation which pleases him.
Some of the poems, it is true, are not distinguishable from
ordinary love-songs, and as regards a great portion of the
text, the attitude of the author’s contemporaries, who refused
to belicve that it had any esoteric sense at all, was natural
and intelligible ; on the other hand, there are many passages
which are obviously mystical and give a clue to the rest. If
the sceptics lacked discernment, they deserve our gratitude for
having provoked Ibn al-‘Arabi to instruct them. Assuredly,
without his guidance the most sympathetic readers would
seldom have hit upon the hidden meanings which his fantastic
ingenuity elicits from the conventional phrases of an Arabic
qustda  But the fact that his explanations overshoot the
mark is no proof of his insincerity : he had to satisfy his
critics, and it would have been difficult to convince them
that the poems were mystical in spirit and intention unless
he had given a precise and definite interpretation of every
line and of almost every word. The necessity of entering
into trivial details—an Arab is in any case apt to exaggerate
details at the expense of the whole—drives the author to
take refuge in far-fetched verbal analogies and causes him
to descend with startling rapidity from the sublimne to the

! The author admits that in some passages of his poems the mystical
import was not clear to himself, and that various explanations were

suggested to him in moments of ecstasy: yd» z e kS’ L_c); a8\
— a ch uﬁ.‘. t-.a")n J_.'Q FECP &)\LA ‘Jb}.c} beata i
il oyl (G lad) sakeey Lo (N. 550, at foot).
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ridiculous. We have seen that when he published his
commentary he omitted from the preface those passages
relating to the beautiful and accomplished Nizdm which
occur in the first recension. No doubt they had been
misunderstood ; it was inevitable that they should excite
suspicion. To cancel them was merely to deprive his critics
of a powerful weapon against which he could not defend
himself effectively. For, if Nizdm was to him (and manifestly
she was nothing else) a Beatrice, a type of heavenly perfection,
an embodiment of Divine love and beauty, yet in the world’s
eyes he ran the risk of appearing as a lover who protests his
devotion to an abstract ideal while openly celebrating the
charms of his mistress. In the poems she is scarcely ever
mentioned by name, but there are one or two particular
references which I will quote here :—

‘Long have I yearned for a tender maiden, endowed with prose
and verse ( f.\‘.i-J/. Y '), having a pulpit, eloquent,

One of the princesses from the land of Persia, from the most
glorious of cities, from Isfahdn.

She is the daughter of ‘Irdq, the daughter of my Imsém, and
I am her opposite, a child of Yemen.’

(XX, 15-17.) ~
* O my two comrades, may my life-blood be the ransom of a slender
girl who bestowed on me favours and bounties !

She established the harmony of union, for she is our principle of
harmony (Lwe\ls): she is both Arab and foreign: she makes
the gnostic forget.

Whenever she gazes, she draws against thee trenchant swords,

and her front teeth show to thee a dazzling levin.’
(XXIX, 18-15.)
‘ Verily, she is an Arab girl belonging by origin to the daughters
of Persia, yea, verily.
Beauty strung for her a row of fine pearly teeth, white and pure
as crystal.’
(XLII, 4-5.)
Since I do not propose either to discuss the poems from
a literary and artistic standpoint or to give an account of
the mystical doctrines which the author has occasion to
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touch upon in the course of his commentary, it only remains
to describe the MSS. which I have used in preparing this
edition.

1. A MS. in my collection, dated 1029 A.H. It contains
both the text of the poems (written with red ink) and the
commentary. Inscriptions on the last page certify that it
has been twice diligently collated and corrected. In referring
to it I shall use the designation N.

2. A MS.in the Leiden University Library, Cod. 875 (2)
Warn. (see Dozy’s Catalogue, ii, 74). It contains only the
text of the poems, with a preface, and is dated 992 A.H. In
referring to it I shall use the designation L.

3. A MS. in the Leiden University Library, Cod. 641
Warn. (see Dozy’s Cutulogue, ii, 75-7). It is dated 984 A.m.,
and contains both text and commentary. In referring to it
I shall use the designation M.

The Arabic text printed below is based on N., and the
variants in LM. are noted at the foot of the page. The text,
which exhibits many grammatical and metrical irregularities,
is not vocalized in any of these MSS.

The commentary in N., from which my translation is
made, is sometimes not so full as that in M. The latter
includes a few excerpts from the Futihdt al-Makkiyya.
The English version of the commentary is usually very much
abridged, but I have rendered the interesting and important
passages nearly word for word.!

I shall now transcribe the text of the preface and the
poems according to N. The Arabic text will be followed by
an English version of the poems, with annotations based on
the author’s commentary.

! The correct title of the commentary seems to be d)L‘z-j\) }3\5...'\“ A\ 0
s s s & i is der o .
0‘)"’ N UL“?J’ b S it is derived from the phrasej)lg.._\“ b
h:}LE'i\}, which occurs in the preface (p. 12, 1. 7infra). The erroneous reading
d}L‘éﬁ\ is found in most MSS., and H4jji Khalifa gives the title of the
% p
commentary as -;}Lg)“. ;\a. ..\S\ 4":.3
d C

P
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THE ARABIC TEXT
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